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The Life of Lines ( (&RfAy4zan) ) —&FAYIEZE Tim Ingold —E & —(ir%
RN - W BICRFIAET RS LA RREE ~ A RERIAF A RRIRIE A S
SN RIESS - IBEE T RE AR PTG, - S TS A\ BRI R
& (FEHE 2021) BEIEHEALAILE B —CH WP AR (hylomorphic
model) (ZZEI(E 2022) + i Ingold [ CLAEEAG » AL RIEEMEITTE - K
ILAE The Life of Lines H1 7] DA A& FZE( Ingold B James Gibson Hy#1& 4 FeE
FIME& RERE R R P EE « {E Relar N R AR RS s B ) B s iy
RFEAY > Ingold TEAF A HHFFANLE - BB EIE AR - 83 " 4&
B4R ) VS > R T 4dy ) AV R (@) RHE T
St B - AT DR R R B EAS dwelling ~ TREEEME ) AURER
Lo HpRRT G EEE Ingold 5 AR HAYTRZZ RS - REMF (weather-
world) F17M& (medium) FERESHYET & o BARIES KA mIVERE > AT
s IR Y RTs ~ SCBRAIEUE 2 Ingold EEEETamAVEIS - ACSZHIZ S The Life
of Lines (YL BT AV » [FINFAT S2AE S IELZ Ingold 1 N\ AR ER BT
B EAL ©

Ingold 7£ 2006 4Ky — s S F H il £ 45 ] 52 JRF A= i 90 1F J 4% 7Y o 1BG
(Ingold 2006) » HHHEH "HLZ M | (IFAREHE » IRHIR S 407 B
BUE B —EYRVRT A B - SR —E TS HEF Y pleay i S b (B
HYSRPE - Wz @sm Al Ingold FIRIEER " 4 an , EFAEN R EN 4 =
#&FZ (continual generation or coming-into-being) - M4 MmATE R @245 > M
[P T AR — B WIESMERTIE » A dn @R Rui 5y o MRy

L4 B Ingold $1>% dwelling $£ 4 0 i » ¥ &3t 12 T i2E 3 ¢ “a conception of the human being not
as a composite entity made up of separable but complementary parts, such as body, mind and culture,
but rather as a singular locus of creative growth within a continually unfolding field of relationships ...
I call this the ‘dwelling perspective’. Humans, | argue, are brought into existence as organism-persons
within a world that is inhabited by beings of manifold kinds, both human and nonhumans. Therefore
relations among humans, which we are accustomed to calling ‘social’, are but a sub-set of ecological
relations.” ( Ingold 2000: 2-3, from Holbraad & Pedersen 2017: 49 )

ZipfhE AN ot A T ARG - B4 0@ o Ingold fZz 5 T F #:B4E | (the logic of
inversion) o i WK 0 R A S Frands Ak G - P RHEHE S SR A RS F G
EEE - B FEAOT BRI T A R A S b A el (e (T o S frR
SRR PRER MO Y U R inar ik 1R o Ingold ]t 2 ¢ “Through inversion, beings
originally open to the world are closed in upon themselves, sealed by an outer boundary or shell that
protects their inner constitution from the traffic of interactions with their surroundings.” ( Ingold 2006:
11) o Gl % 4 8O F 73434 %% (animism) P> 325 3 % (animacy) &7 2 & Ep23
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ARENAIRADT - BLEA[E] Ry 4Ry A= an A B QU AEGAE RES ] (meshwork) - B2
{EEEE T2 5 - Ingold fEER L HRBIRE T /E ~ REFAEGEETN
FESME & 7y AW B R RIS > DURAE L a BRIV A B T 38
wk o (EE DA EAARZI R A A i UF Ry SR & G (TR AV SSUTE 2 B
TR G2 ? E - REMGHIRA (R ? Aoan Ry A - 205
[ECIZERaNE S 7

DLUEFREIRYRESELRTRELE The Life of Lines A HME— PRI - AF 3K
={EARHER Y AR E5HY Knotting ~ R #iCZE B ELERINHY Weathering ~ #E
AF P ET5 AHY Humaning A = E/NEET > Hp A EAM
B BHE  EREERRNEG > BIONAREM - BEAR > Uk
SPEAUE T g ) HIRISE - MHECPE R ARV S PSR F 0 Ingold HYSEIATE
HIDEAR  BCG W ER AR R A B S A RS -

-~ ¥ - ¥4 Knotting

HEAEIINE - EAVE—ED Knotting BlIE a4 6 B4Rt FL 409 &
REEGZAT » Ry LA A R SR AR A ap AT H 57 2 Ingold BA5EHH
FHUER © MEAAE R 4RV a4 A E1FRA(% 3 LL AT AE (Nothing can hold on unless
it puts out a line, and unless that line can tangle with others.) - 4&RI| L5
(torsion) ~ J i (flexion) FIEHE (vivacity) S5 5 ARG » AIZ2RALL
2K blob  (Fy FaffE S| iR R gy T —EEPANE , - BAEMEERE
Be o WEIEERCRAS ) (FR/EmIVES » SESIEAZERM - BLEMRAS & s
Rie o HEAZERE  HE - BEMYYE (material) - {EEEGZ A B Hh 445
H4E - Ingold F0% R A SRASHY I SR & A R an RIS - ISR EaE
TG U SRIMAESERS > Ingold DAA R fil5- » BRASAS T AEE S FIAGHE - SRHITAR
TRAATENRIESS - B ERI A S EIZEEmZK - KM Ingold F Ay
o HLAY B G o g T DU BB AS AR A B o e R v L S Rl % > i & 2
FURFRERAY L SR AR AR TRy B - Rl A A ES 2 L
BRI A R Gt g - B AER AER EAE " EREH
(collective consciousness) > & A sk AT 4H R SRS R Rk A [ RE AN e A

PR - FREE R GRS ADF I ENEE D FN YA FER AR
L ¥ 45 - iR % R IZ (animating principle) > H £ 2 Lk iR RAAG R BRI
e
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Rl NESAT AR BRI L g 5 8K (—(ERRASRL & R —(E KBRS
B HPRRSROAREY) o RERIIEA RS EMNE - HEIREE
% Mauss A BRI T2 (ERRE - IE&HAVELE (18%7) > Mauss FERTE
FlAHE TEY, HER T A 8y Bl MR ERN I E
i 2 PEAISCY AR AR —BE AR - Ingold fEHPAERFHAYE - A ERAE
ap Ot > EOREF —EEPAE RN E R E MR - Rt ameE R A e
T~ BUREAVERHE: » BRAEISR B AR dR AR (weaving) —5RAGAE - FEAAIREE - T
GHEFHELERAIRIRE @ FIRF T4t ERE N iE ~ BEE T - Mauss #Yft
e ELNEEE T A ¢ “We see groups of men, and active forces, submerged
in their environments and sentiments” - Ingold 7% Mauss AYt& B[l FHAR AT 4%
TE—HE ~ J27H SRR I R AYEEE (meshwork)

e BBt HYET SR o Ingold BHEEE S [ A {EH4RF - TRk, &
BRI LERERY » a8 R (knot) B RsBAMRAYERRRE - FOREPAT 264
BH ¢ block - FEARLHIELEHS - SRR R4S EUZENRE (nodes) @ & HYAHLE
FyHSEERIME TS - QR4S RIZ 28 —E 5 chain - SHBE(E RANG 1 &
BERATE A ATHVERT - RRI4E4E BA SIS BIAV 4 5 container » 4372
BN » BFZEf (interstices) TIEEIEA » 124 Ingold HFF Graham Harman fy
YitEE 17 A 5 (object-oriented ontology) fi¥&E > Ingold 32k A2
ATREA A an ~ EENNINGE - VM EREA RN — 2 A R EAE ST - —(EE
M EATE » WHGA GLIREES A a5 LU RE » SBIRREA SE &2 (E
#Hd ~ P (object)’

SMauss e (A4 ) ¥ - B4R AT - o T EERE L P F B2 &L {14 taonga F 4 i
F ¢ o taonga A EAEFAL S haushg 4 o LI chfp i £ TE R4 A taonga @ A EE L
B P E A Y chhaud F 2B A Y - 2 taongo o @ A X Fe @ i taonga i B L 1R
F] 5 ix taonga H ¥ £ p inehtaonga shg 4 o (Mauss 1991[1950] :21) hau %2 % & » 3| R
* taonga ehi 4 £ 8 o Mauss ¥t ez B FI M E s A R ends 4 ko p At A B A2 Feng s
Li-HR > FHEHAREWED L h- AW o 23 b FEFL EL (kula) 2
gy a2 NE L (potlatch) sha &35 % (42 > Mauss { 335 A4 2 4% A § IR % (total
social phenomena) » — 7 § BLEA S goip ~ EB LB R EE A RN AM S L R
oo ERAEMAR LT - 2R R A Rk 0 4 2 AN
B3 A~ FHHEE L (ibid: 104) - * Ingold e % 3 > Mauss v total 7 £ i individual v
2 HE L BN A ode k (additive) o @ E_%F = h (contrapuntal) o F)pt RS E Rt Es 2 ¢ X 7 T
w2 Pl BRBAESNE ok EBEL % h- B - #) (Ingold 2015: 10-
1) -

4 Ingold % Harman s+ 324 : “To illustrate how objects allegedly withdraw into themselves such
that they can have no immediate access to each other’s essence, Harman gives us the example of rain
and a tin roof. ‘Rain striking a tin roof does not make intimate contact with the reality of the tin any
more than the monkeys on the rood or the impoverished resident of the tin-roofed shack are able to do’
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AILLRSEE ] Ingold 1EE H-RETSREH » DURCHNZ 825w ST amivl s -
RIS BMIGE % - (140 knot AYRFIERR T RG4S LIE A U4E - AlER(R - B
WAREGZRE ~ R~ AR SGARGHELE Knotting &AFTE(L - A2
WA E—FE T JRaaREE | AUIRRE - RIIE knot FREEAMRAGREE " FREETT
(carry on) - Ingold 7% & sympathy AE4ERE AP - BER articulation’ -
Knotting Hy:E e &SR H I 20 A 2 HAEABHI &R (20 Mauss 1847
THABIT-) A BT LIEEER - Ingold BERT At S ey T8 | (material) H 232
e 4 B AT S FT4E Y ¢ As in the knot, materials offer themselves to one
another on the inside, yet without losing their identities in the composite whole
(p.23) - Ingold 22 T RITHIGIF » AT HHYE bR 4R AR B T B 202 H
knotting &HR\CHY » REHELARTH [ Y ESEA[E4REY knotting  CiERAYHIF- 24
gn) - #ET AR QU4 ~ A —iE - [ERF R E AR B - W B AR
SRS R NEIRS (BCR) B4 AR E ARG AT DIEHEERE S
B UE TR A B HYE4S ¢ 1tis not so much an exterior connection of rigid elements
as an interior condition of correspondent movement, bonded on the inside by means
of a linear mesh of ligaments. (p.25) - [f£4) - Ingold 325 | T 19 Hh4fzsasy
Gottfried Semper » HFE 5 THUlE (wall) Hazbiiae Hfei « b - FESE
BRI - SRR SIS AT EFIRL - BT
FIHEON - Ingold ZBHEF] T H=UESE (MTEAERER) 0+ BFEEHEHK
T AT LI - REALELES - ~AFENYE - BYESY)E
HIAEFEE LL—TE 24, ~ knotting (Y5 =UAH ALY -

Ingold AE G 5l iE Lo PV E LY E H— HESR I SE4H Ry - TR s
HATLA— TGRSR [ 4 (thinking-through-knotting) - 25T 8 S FAFIATEE By
HIYIE NI P E P e AT S G 2 A - Hh OB Ry AL R S i [
(ground) AYEEHTEE (R © Ingold F2A - DAAEFREE R A 17 Ky —FHER[E ~ R
B~ AEAYRE (surface) - SRS FARZERSE > FIALLEESE Gibson &7
Fo T PR AR W) R SRR o dG5RER — S (interface) & 3 Y)'E
(substance) HYAMNAI(E R/ (medium) AYZESR, - (EIREAIET - ERARGEH
FHEARAEEFE - AR IEEFELEEAEE - IRtEE -

(Harman 2011: 174) . Two pages later, he asserts — without the slightest attempt at justification —
that ‘time does not exist simply because only the present ever exist’ (Harman 2011: 176) . Butina
world without time, rain could not fall: indeed, since rain is the falling of drops, there could be no such
thing as rain at all; only drops suspended in mid-air. No wonder they make no contact with the tin of
the roof!” (Ingold 2015:17). £ & X § i 4 Fed2 Ingold A5 A 073 F 3 0 M 2 Harman e 2
Eodimz L3 0 byt FHngold 3R IR > e BEE HF A A LB

E-3

4 B articulation %% *3 %7 % -
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BT LR - M EERERE - #47A (walker) DL—fEEh5E AV RZ AT HE
i R EEAZERIREVE(L - FERE A R TR - — RS
B - ANE AN Es A o AR EH A RN - AETHUER TR R - K
RAEME DL EAVREH L) - WMHEETLE > thEtE—E T HES, 0 &
S LN EREE A BLEG I FRAE VR - WER - 3
e

TESE—E o A% > Ingold HéF it AR G (e ZE BRI TS T A0 ) HYSERE -
B R ERN AR IEAEL Gibson JH{L - fihsl K EIZ A RE AR AR ¥ 52
HYSZHEKP I - (RIS 2BREE - (R = A TR AT a3 - IS
MRS > Ingold FRFHIHELE] ;B ISR REIRIE - SR (priori) HYAHR
% > HIERREFIHTEY - LA F R R AR et L - SR AT
WEEUEE 2R E » A SRR 2R - AN Z A 1
AYESE ? 3572 Ingold 3 BHE2akGm AR SRAY ST 5 - EAESH = M3 & AN

w

w o
% -~ ¥ = %4 : Weathering

The Life of Lines 55 & /348 " 48, AVEEHE  HAIHEL T BEER
K—EESRIEY) - EEEEETE T Ti#EE) , (movement) IRHRE > 1E
BRI RN 4R IR AL T AR dp FUE S > SRR SRERAR - EEN A S DA
HTHE © Ingold 22T BeEFIME -] F > BB/ E h BB R gE—E
BLEIRL - BRAiZH BEHAEE > BN E—(EEEN - I - R [E AR
BENNYIRS - TR RIS E) - JREIREEA B g2 EE) - EIESEaE
g e A el o Be R N BTHisEE) - — 5 A AT T IEAEARRR 0 — HEAERTTH
By WnvEEIt— i - EAESRENT > TERTE N R - AEE A
AR R AIS - EEHY )T A S RNETERAUNR > HEWIFEGZE
Mauss 1S¥JHVENE > fEUCE RIS R ZR[e] -

fEES BT LSRR M RERNG  —EE A E LR R
BT TR RAITEZZ 1 ERAE o i FyJELET (treads) - {27 Fyf814% (threads) -
o EREHAE (ground) L AR B kI & Bl A DL _E Y S YA A

6 :z4 Ingold 31 * 7 4t #» % % Difference and Repetition 4% 4 : One thing may seek to distinguish
itself from another without the latter’s distinguishing itself from the former. (p.34)
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8 PIAOE - RESCEEMIRIREE - R RFTEG A > 7]
REfE—MELA > E AR o fthE R R B RN B BRI - [F)R
W ~ HRBIGHFTIE © Ingold DARFIR Ry il » W vl DAHEE TR 2 4R
fyEEh > 22 RE AR R R PR AIE R SRR B B ETTE ~ [
F [ FE R HILFIR R, © Treads F1 threads AUy - Heal MRl @ ssa E B &=y
LI TR 22 SR AL B > Sl L& S AR A AT RAY o SRRV SR >
ffgfIER > Ingold 2 K71 B (medium) - fEE B SR EHAGEAFYE
M BN EE A GRZERE ) o B Ingold 2SR - 78 Y S EARFRE LA Y
CAEGFRHET o PIUKEEIGREENE - HRMIRER RS EYE >
EA LR AR EE ~ PR AIAIRE (perception) HYMRT > SEEEPIRESIE(FIEL
B SERRIR RIS ALLGRATIE S AL A S -

B AAESR > FAMIEYT B R ASR (atmosphere) © Ingold & Y SZAFHEE
RGEE (meteorology) HYERME » fthZ0 R RHER KRR R RRIVRBEEL - R
RWE T B AL A FE B Y0 L8 KSR R G A48 B - [F] IRttt S 3 52 22 =X
(aesthetics) AR AR BRUE S - BEeee2ibR T RARKEIREAR
4 o EREWELE G 0 SRR ARMIMEZ IR E - HER ARG UEE
SRS LA « PERF - FAMTRTDUE T #8), AURF I R E s - BEA
EFAEEERRAESIED > PR S E T EE R R - — {84
iy~ —(EAE - E—EA > EEEEFFErGEL T HAEE , KK
Ba iR =2 5 - Kifi 2 — 52 (haptic) BV N AKEAY) G &) ¢ It is the
engagement of a mindful body at work with materials and with the land, ‘sewing
itself in *to the textures of the land along the pathways of sensory involvement. (p.81)

AT ME ISR BRI TTEUE ? Frad iy e R e/ E 182 R AR AR a6l
(meshwork) Wg ? FRIEIEGEESHYGIT- > BT DI ALET TR > FREELA
WHE) > EFREEAS - (B IR o (F R —(ESRAY Ay - A
B E R R R Sk R AR 98 > N ERFTE S IRER LE ¢ S
AFEREENE S B TERRRIRRAEELIIN - VE R A G LR
TR » R AR » B IS LA T (R AT - A0 fE] e R —HE B
A RFDE AL » REEFAT AT LAER - A anfVESSEL - GRER T 1 - 2ER K
(ground) HYEEE (meshwork) - [ffMERIASR (atmosphere) AIIZ w4, {SDL A
RERIERIFRI TS » TN E R ARMEESE - WATFTAUENE A& R EIRY - I
HENEERE > EMEXOEAS > BERMATLEE NRGRE - E1E
BVEOE) > NELRFRIRRITEN D E - fitaS Bima it avthE -
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B K EE RS A Z ORI RE - BRI TR SR T LA R R A
ROBNE » FATZ AT HIZ S L= PEHT ? Ingold 5[ F T #6)% BEFE AU FHRBA ST
a0 MRS RERE I R AE — MBIt 2 W BRI  (To perceive things is
simultaneously to be perceived by them: to see is to be seen, to hear is to be heard)
(p-84) - EHEBIUARERHRAE N EY A FERIIEE - ST R RS
HE PR > MRt ESRAER R R Y) (Perceivers become one with
what they perceive) - FRFLUERERYAIEEIZ BB 2 —fE{EER - Ingold 1RIGLDIHY
SRR IR L B F ARy P, o FIREI ARSI R G R
TG B FRAcas - s SR EIRA A EIR 2 2 T A RS - R R —
B BT AR, FE S LAATRE -

WPEHIER AR AR - Ingold FEfHEGSmARIRZE - URAFAENE KR
TR SERRADE - BEEE - BUERRAHIUEHEFRNEARS > 2
WEBCENE ~ WE ~ JEBEEEEE TACER © Ingold FE55 —H % T
BRI B dn (B Ry —RER YT o > B0 TR B B e - A B A 7S SR (TR
o IVE -~ RBCTEASHIRE (o PR T AR5 SRS
s o M5B =HE AR - R R OBUE " A NS k-

 ~ % = #%4 : Humaning

FE=8077 Ingold HYS AR T NS | - s [T R iHaimex
Ramon Llull 1= -F1H42 PEHEF #7257 Jose Ortega y Gasset » FigEs&asd " A
WA B — e BE ENFE - MEAEEBEFRELSS - BEIRHA
NMERBETETAEEC - FEA R A EEIARKEIE THVECS
(their becoming is continually overtaking their being) - Ingold 2% 532 W & HY L [H]
BEAETY ‘leading life’ (5[&240E ) » BRI AL KEhen ~ BHREMIRAFAEHYE
22 (EATEIBA SR AT Em o] DUSAL - #1572 Ingold 2R Az anfF Ry E S
HEARIZEENAIEY L - NI ARVELAES) - BASHY IR & (1 ?

Ramon Llull f1 Jose Ortega y Gasset & A 5@ id —fH T @& - i
(making) ABIYES: » EfF —EA KIS Eda - A& E (growing) -
Ingold FER[IFH4GETER making #1 growing YR - — @&t - NHGH &
AR EEH - MELUTEE (growing-in-making) - {H Ingold Al F[#E 1 [y
F o ao Ry RR (A E 4 ER fi% Ky making-in-growing © growing R LIS E AR anAs
SEIRERE » 1 making RIFZHEEL "4 ) —FEZIE T growing BIREREHY
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SEEFZ] > FIANEF 25 dr i RIEEEEE Y T AN RS R (FEAL
N) BB T SR - R FERF S AL AR b - Festh A=
f& making-in-growing FY454 - Ingold > anthropogenic - Ingold 7£ i AEHEE 35
A RNEEASERE » —SR Il AR eEm st gs =
A B amill A —E TR E IR - 12 7 R R BRE T AlE
REVEY) - EHRMAEE 4y (—EENEEEEIVRRE) BAEMEENTE)
AEEA F 8 Fy 2 1Y agent BES L G FRMGHATHE - AL TENIL A —E LR
ZgE@E (action without agency) - Ingold 2 T 2k#F A T 55 —4H % E © doing Fi
undergoing - doing BIEIE i —{EERPY - A A THFAYEES  [fi underdoing RIIZ
{i¢ Herny Nelson Wieman AURE&E8 2 HI2K - #08 AfEAE & A& - DR
ML R AHYSZ 2 > 1F Ingold AYARES T R F B2 (E 4= an A e T HEATT
Ry o BURVE - JRENAE a8 S R RF 2 F 522 - 21[E] making-in-growing
FEIE/Z ¢ doing-in-undergoing - i5# Ingold f2F7E AL SR 73 #rir T 5L agere
(BrEh) M gerere (HEE) IERIAHEIIERE - HFTHE AT RE B2 O/H AT
FE—HEHY - —{E A ZHEES TR AR E At ARTE RS - Ingold w] DSR2 fe e
APSTRAEIEER - a6y doing B[IZ4E underdoing 2 » doing Y7 fE i 8
T

What we do is not done by an authorial agent with a design in mind.

It is, rather, part of a never-doing process of attention and response in

which, as we have seen, all human life is caught. .... is a kind of action

without agency, a doing-in-undergoing, an auto-fabrication, an

anthropogenesis. (p.145)

[FEA doing AHYERTEAEENME ~ O BAVEUEIE S RIIMET B > BREERME
doing - in - underdoing K155 T AR B IL ©

Ingold B b B AN (AT EE 1 57 - DU BRAIERAVERE » BEZATR
EAFERAELES IR I - BREFEY) - 48 Ingold DLAIT 525
JRERTT L T WITEEE -+ educare 1 educere (ex+ducere) - FiEEEMAGEARE
FIFAH 281~ MR EE - RENER AT E—ERR R $ - R
HAgE > Ingold EGREHRYE & © SERMTHERUERAYBIT > 5o
FoMoRMELRT > MERAMER KRNI EED - 1T ALHAEE
BB EEERBE SR - AT LUER A S HIMAE T8 > RA—
R TATEAEFA RN —(E28) > SERIEARRKEIAYHET > AR 21 a] PSR
BFRAEFR R REFIEEE - WFE—(ERA SR E ERAHEr—f - e
(RAEE £ (attention) FI[=lfE (response) - i@ F M AEAR / RUATHEF
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EERYIT > MAGRE—(Ea SHURRE - AFESE o Aries] - 178 BEsHY
AR AR -

o~ R

BERMUGTHTAEES  BFLaE ARG (S MHRG) ~ HHRIER
HEMNE > WAIERREGAS ARG TE  RRA—E ot A ER—
BB EF S > I T ERE ) i RPN A i A it
B > MR ER AR E - Earflt AL S LA B B SRR (5 - IETERE A
R ERMERAIR % > MRNRUER GRS - BECE T EART:
A AR R AN SR E B T - KRN ~ JEBAEE - W HEEREER - FefT
GEFINVAFZELER > 285 (verb) o Ingold —25—FHYHER| 4xdn ~ A
T RyEhEe - B AFBRESRBHIBUN ST - A2 —(EE PARYEE -

Ingold fEEAERM T —EHNFENFAR - DIRIVESRES > T/[
MIASMERIGR: - S8R L drfl t FRAYEBINIRE (5 - DA IRy
FREMFESEEANER - E25 > Ingold HEIRIERL IR TE H A BLE PR A\ JEHERRT
FEYTJT IR > BIAIARFEER (€ household Fy/E T e (i s K fFE RV E NIRE BV R S
BG o o A e AR B AY SR (o (HERIKE CAEREN & A Ae
Tim Ingold HYiE SLERPEAN(A EI EI E RIS - S 2 AR RIRE IR T F
SIS E T ? B AER R EREE Tim Ingold AYRSE > —iE2 208
FUUTRERN ~ HENAEHEEERNE - Frefzg - 28 HENMEERE
FHRBAEE > ATIAEA Tim Ingold FERHESES - GFEEE 19 &5 2 IEE N JHELT
BRI NSRS - S5fioHiRE ACT 26 89 S » BIFRERSS -
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